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Abstract: T.S. Eliot, in his famous essay “Tradition andlilidual Talent”
overtly attacks the Romanticist understanding @ftpoin England, which was defined by
William Wordsworth as “the spontaneous overflowpafwerful feelings recollected in
tranquillity”. What brings Eliot and Wordsworth tetdper in this paper is their interests in
memory as the main source of inspiration while timgaart. Wordsworth’s interest in
personal memory made him an autobiographical pmestantly transforming his diaries
into lyrical poems. Eliot, on the contrary, appiioeg to memory as collective memory,
never considering himself outside the cultural tentm the product of which he is, and
instead of the autobiographical tone he assumatharrimpersonal one in his poetry.
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Résumé Dans son fameux essaie “Tradition and Individiglent” T. S. Eliot
attaque linterprétation de la poésie anglaise Iparomantisme, définie par William
Wordsworth comme *“the spontaneous overflow of péwbefeelings recollected in
tranquillity”. Ce qui rapproche Eliot et Wordsworttans cet article, c'est leur intérét
commun a la mémoire comme premiere source d'ingpirgpendant le processus de
création. L'intérét de Wordsworth concernant lappeomémoire a fait de Iui un poéte
autobiographique transformant ses propres dictimgia@en poémes lyriques. Eliot, au
contraire, traite de la mémoire en tant que ménwuuliective, ne se considérant jamais en
dehors du continuum culturel, mais en tant quetate celui-ci. Au lieu d’aborder une
tonalité autobiographique dans sa poésie il sehegplatot vers I'expression objective.

Mots-clés T.S. Eliot, William Wordsworth, mémoire personneff&émoire
collective, tradition, poésie

This study is about two poetsNordsworth and Eliet-for whom
memory functions as the main source of inspiratidthough memory seems to
be a common aspect in the poetry of both, therdiffee in their perception of
memory is the key that sets their poetry as tweconcilable opposites. Eliot's
“Tradition and Individual Talent” and Wordsworth¥reface to Lyrical
Ballads” are ample resources to form an understgndif how radically
different perceptions these two poets have of timemory, and tradition. In
these texts, both poets systematized and presdhibesssentials of their poetry.
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T.S. Eliot, in his famous essay “Tradition and indiial Talent” overtly
attacks the Romanticist understanding of poetryciviwas defined by William
Wordsworth as “the spontaneous overflow of powefédlings recollected in
tranquility”. As its very title indicates “Traditroand Individual Talent” analyses
the aporia of authority and individual by believitigt the former operates under
classical traditions, whereas the latter residesomanticist idealism. For Eliot,
individual seems to be “what is the peculiar esseot the man, the very
difference of the poet from his predecessors, édhechis immediate
predecessors.” Tradition: 37-38] Therefore, the idea of “individual” can be
formed insofar as it is placed in a context whinhl#es one to make comparisons
with the past and contemporary others. Tradition,Hiiot, is a matter of wider
significance. It cannot be inherited, it is obtairtey great labor; it involves the
historical sense which involves a perception ndy oh the pastnes®f the past,
but of its presence. This historical sense, which sense of the timeless as well
as of the temporal, is what makes a writer traditioHence, tradition, for Eliot,
is not something to avoid but, on the contrary, ettwing to surrender. Eliot's
treatment of the past, present and future as imnhamel simultaneous is the very
essence of Eliot’s difference from Wordsworth.

Wordsworth’s biggest mistake, from the viewpoint&biot, is to treat
“tradition” as the nightmare of theyrical Ballads as something to be avoided
in order to create new appreciations of art. ForaWw@eed to know tradition if
we wish to outrun it. Being a more conventional gt emotional poet, Eliot
rejects Wordsworth’s poetry on two grounds:

1- its break from culture and tradition,

2- its emphasis on the personal emotions, privatectomsness/

memory and inner voice.

Tradition, for Eliot, is the particular continuumtd which an individual is born.
“Culture is what makes life worth living’Notes 295] and tradition involves all
habitual actions and customs which represent tbedbkinship of the same
people living in the same space. A man, for hinhdedly a human being at all
until he has entered a tradition or social contdtierefore, no poet can be
appreciated or privileged without his relation b@ tdead poets and artists. No
poet can be valued alone. By saying “art never avgs, but the material of it is
never quite the same” he approximates art andtivadbecause his concept of
tradition is transhistorical, and his idea of higtas cyclical. Therefore, if
traditions are collective, that is to say, impeecnd anonymous then art has
to be impersonal and anonymous as well. The paetd&unction as a catalyst
that mixes disparate elements with his own presaitteout leaving any trace
of his own presence, and, by being inert, neutndl enchanged, he has to add
to the great continuum of tradition. He says: “there perfect the artist, the
more completely separate in him will be the man wghffers and the mind
which creates.” Tradition: 41] For Eliot, poet's personality is just a pautar
medium and in this medium impressions and expeegm@ombine in peculiar
and unexpected ways. So, the emphasis is neveersomality but always on
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the medium of it. That's why he favored metaphylspzets while he devalued
romantics. Consequently, he believes that “emataollected in tranquility” is

an inexact formula. For it is neither emotion necallection. An expression of
significant emotion has its life in the poem and imothe history of the poet.
The emotion of art is impersonal and the poet cameach impersonality
without surrendering himself wholly to the worklie done. Tradition: 43-44]

On the other hand, Wordsworth gave significance ttee
autobiographical writing. He put into his poetrys hpersonal experiences,
private memories, sensations, perceptions all athvienabled him to form
intellectual and philosophical ideas derived fromme, rustic and natural
environment. He versified them through his innercgoand emphasized the
sincerity and immediate presence of the pdat flesh and blood-in an
attempt to befriend his readers. He is a poet whtaiman speaking to man,
choosing incidents and situations from common fiescribing them in a
selection of language really used by men, colotimgm with imagination,
avoiding ostentatious expressions”. He is nevee like poets who “confer
honor upon themselves, and their art, separatimgnsklves from the
sympathies of men, indulging in arbitrary and ceipris habits of expression, in
order to furnish food for fickle tastes, and ficképpetites of their own
creation.” Preface 650] Purpose of the poet, for Wordsworth, is teate
immediate pleasure by virtue of using a simple lsup.

Indeed from the side of Wordsworth, Eliot couldilyalse viewed as
one of those poets who wrote for fickle tastes facide appetites in a polished
language which cannot be comprehended by ordinagy. s a result, he
becomes one of those who can by no means creatediata pleasure. In other
words, Wordsworth puts into each reader's hand rdefa to guide him,
whereas Eliot leaves them in darkness.

Eliot obviously takes his views of tradition andtetal heritage from the
counter-revolutionist Charles Maurras, his viewgbitosophy from F. H. Bradley
and his views of memory and time from Henry Berg#san important literary
figure, Eliot declared himself to be a classiaistiterature, royalist in politics and
Anglo-Catholic in religion. “He always stressed thgortance of a hierarchical
social organization culminating in hereditary agsacy.” [ASHER, 1998: 8] He
learned from Maurras that in order to avoid chabghvis formed by unbridled
emotion, equality, individualism and revolution onaust absolutely surrender
himself to tradition, hierarchy, reason and comityuriror him, all forms of
revolution are attempts of forgetting the pastsiegathe memories which have kept
the society together. That is why Rousseau wastaos@nti-Christ figure, the
origin of chaos for Eliot. For him, “the greatémilt of Rousseau and Romanticists
was their intense egotism and insincerity. Romamticstands for excess in any
direction.” [ASHER, 1998: 38] Eliot's emphasis omerarchical society goes
parallel with Halbwachs’ statement that: “The fimatof nobility in feudal and
monarch societies is to maintain and even to crieattion and the collective
memory lived within it. Family has the same funatim a microcosmic way.”
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[1992: 92] By the time of “The Waste Land”, Eliat fully convinced that one
either sustains the tradition or is perversely siicaupon it. For no one can exist in
spiritual comfort outside the tradition. This expta his being a classicist in
literature, royalist in politics and Anglo-Catholit religion, because he believed
that orthodoxy and conservatism protect the memargth and history of the
collectivities whereas revolutionist individualisamd liberalism destroy them by
their tendency to forget. These views automatiqaliiyEliot on the opposite corner
of Wordsworth who was an anti-royalist (i.e. denaticfliberalist), anti-classicist
(i.e. Romanticist) and anti-Catholic (i.e. ProtagteEliot’s strong wish to purge the
classical tradition from the taint of Romanticistass from his belief in the idea of
revolution as an artificial break in the causaltiowity of time and an open attack
on the traditional heritage. For Eliot the™dentury bloody Revolution which
resulted in the beheading of Charles I, and tH&c&8tury French Revolution
started the decay of authority by virtue of beifrgal interruptions in the natural
flow of time and thus caused “a dissociation okgelity from which Europe never
recovered”. Metaphysical Poet$4] That's why, for Eliot, the poets before thé'1
century were fortunate to live in an age when goitdy, religion and art, public
and private morality were not yet dissociated. Ehxiplains the reason of Eliot's
appreciation of Donne’s or Dante’s poetry and disdar Wordsworth’s. Eliot
prefers classicism which connotes order, objegtiViieritage and rationality to
romanticism which connotes chaos, individualisrbgheon, personal emotions and
experiences.

Tradition as a social continuum exists throughatiy customs, and
myths on the one hand, and rules, hereditary aresty and hierarchy on the
other. In other words, tradition essentially degenoh the memory of
collectivities. As Gregory Jay states “inheritameeot natural, spontaneous or
free. It requires a mechanism or medium of traesfee, a system of exchange
whose characteristics intervene to transform whataissed on. The structures
of language, metaphor and memory have their kingiiip the organization of
inheritance.” [1983: 48]

At this point we need to examine the distinctioniwaen collective
memory and private memory. If we follow Augustingiews on memory, we can
say that at its surface level memory does seemetoadically singular. My
memories are not yours, and the memories of orsp&annot be transferred into
the memory of another. As mine, memory is a modeinmenessof private
possession. The past in my memory, therefore, ipast/ From this perspective we
may say that Wordsworth affiliates with the Auguistn understanding of private
memory by being a poet of his own past. But, fanl FRicoeur, it was Halbwachs
who employed memory for the first time in the thperson. Halbwachs was the
first to claim that memory is essentially colleetignd not personal. Halbwachs’
text basically says: in order to remember we netbgre. A person, for him,
remembers only by situating himself within the i@t of one or several groups
and one or several currents of collective thoUgiCOEUR, 2004: 120-121] The
awareness of thatuatednessf a person within social groups and the percepifo
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past as not personal but as collective puts Etighe axis of Halbwachs illustrating
Eliot's insistence on the impersonal voice in h@etpy. His lines fromFour
Quartetsillustrate well Eliot's perception of time as inmpenal.
“Time present and time past
Are both perhaps present in time future,
And time future contained in time past.
If all time is eternally present
All time is unredeemable.
What might have been is an abstraction
Remaining a perpetual possibility
Only in a world of speculation.
What might have been and what has been
Point to one end, which is always present.
Footfalls echo in the memory
Down the passage which we did not take
Towards the door we never opened
Into the rose-garden. My words echo
Thus, in your mind.”
(Burnt Norton,Part I)
Eliot employs the depersonalized voice as the vai€ehumility whereas
Wordsworth always chooses to be in his poetry @shHland blood with the
concern of sounding more sincere and intimatet Ehallenges the inward voice
of Wordsworth for being the reflection of not sintebut of egotism and pride.
Both poets represent their observations, expeserscéferings, emotions
by means of filtering them through memory. Wordstvaronsistently builds his
narrative and lyrical poems on his recollections aneditations related to his
personal experience. For him, the function of mgroto impose on his experiences
the control of art. As Parrish puts it “memory pd@s him a dramatic dimension of
time enabling him to meditate, select and then cmepbringing together his
imagination and sense of the remembered realitj@§73: 14] Before emotions
recollected in tranquility come the senses. Orgsasibility implies the capacity to
receive impressions through senses. These sensesdiops, visual and other were
stored by Wordsworth in his memory. “He would lefrapression sink into his mind
and interrogate his memory after an interval” [SMJTL955: 15-16]. His poetry was
arising from his memory. He was a collector of #miitg, and the poet of his
recollections on these sensibilities. For Perkihis poems were like confessions
reflecting the life of the poet. Poetry is a peedariterance for him.” [1964: 32] He
seeks out the world of nature but validates ithim world of time, placing it in a
context in which it can be remembered. Regueirohastates that “while he is
collecting images and sensibility, he uses hislypegie, but while writing he uses the
inward eye examining the self between what it reb@mitself to have been and
what it recognizes itself to be. He is always tlfianio his remembrances.” [1976:
47] Regueiro also states that this self-recognaiioth maturity leads Wordsworth to
an experience not of continuity but of isolatid®76: 48] Most of his poems open in
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the past tense pointing to the fact that a pripai& experience is remembered and
becomes once again the subject of the poem. Iteffimbbey” the poet remembers
the past in its absence. He remembers his remeceboéithe landscape and tries to
connect it to its presence in his mind.

“For Regueiro,

Memory in Wordsworth functions as a force of altiom of a
withdrawal from the immediacy of nature. It enaliles to bind his days each to
each with natural piety. The memory recollectsakperience without regaining
it and accounts for change in terms of growth amatunation. His inward eye is
the vision of his memory. His ability to recollexttwill far exceeds the loss of the
immediate perception and the initial experienc&d76: 65]

Eliot's sense of knowledge and experieneehich is also his dissertation
titte—is impersonal, and abstract. He takes as his mgtage, the memory in the
singular, by means of abstracting it to providergss of a unified reality for all those
who remember. This memory in the singular is thenmg of the collectivities, the
pure procedural memory in the most Bergsonian s&kisedsworth, on the other
hand, deals with memories/recollections in theghland the outcome is his private,
individual memories, or to put it in Bergson’s terrhis habit or declarative memory.
Eliot, thus, tries to bring forth a vision of thithat was shared by all and is shared no
more. That is why he is nostalgic when he impliaméied perspective of reality
while alluding to the past with all its myths, aeifigures and dead poets. For him,
what is lost in the modern times is the mytholdgili@ension which allowed man to
participate in life as part of a larger whole.

In “Tradition and Individual Talent”, Eliot assertss famous theory
of poetic impersonality which could only be attalney the poet’s ability to
distance himself and his personal history fromtttieg he is creating. For him,
a poet is someone who exists in his poetry, apdesry. The poem becomes the
expression of a significant emotion in itself. Tideal poem for him is never the
direct expression of the poet's private experienéeslings or memory. The
poem becomes an autonomous entity and an anonywo@gsarticulating these
significant emotions and thoughts. It is not “aniag loose of emotion but an
escape from emotion; it is not an expression oqmaality, but an escape from
personality.”[1975: 43] This statement illustratelgot’'s aim to disconnect art
from the expressive desires and the temporal cosacef its maker. The
depersonalization of art enables Eliot to transcémel personal mode of
recollection above the habitual actions of the ectbpy transforming it into a
collective mode of consciousness and memory. Ttagepence of collective to
personal makes it possible for the artist to sdpathe man who feels,
remembers, suffers, etc. from the man who credibs is the distance, he
believes, which the Romantics lacked. Eliot knewl what all history is an
abstraction. In his examination of Wordsworth irh&TUse of Poetry and the
Use of Criticism” [1933] he writes: “I only affirnthat all human affairs are
involved with each other, that consequently altdriginvolves an abstraction.”
[in UHLIG, 1990: 76] Here Eliot means that on a gmigmatic level no
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experience is personal, and no person is individudéss he is placed in a
social context. Northrop Frye observes that Eliatislerstanding of the genuine
personality is a concrete man who is in the contéxtertain social institutions.
The ego or unregenerate personality, on the othed,his an abstraction, it is
anti-cultural and anti-traditional. [Frye, 1985:23

This transhistorical view of Eliot affirms Halbwahperception of
memory as collective. As Halbwachs puts it “no mame possible outside the
frame works used by people living in society toedmine and retrieve their
recollections.” [1992: 41] and “since our pasinisabited by the figures we used to
know, individual memory becomes a part or an aspiegtoup memory. Religion,
tradition, social customs and family are all p&alective memory.” [1992: 182]

Wordsworth’'s poems like “The Prelude”, “Tintern Ady, “Resolution
and Independence” and “Ode: Intimations of Immiytalshow his interest in
personal memory which makes him an autobiographjoaét constantly
transforming his diaries into lyrical and narratp@ems. It is always Wordsworth’s
remembering self who is speaking in these poemsth@rcontrary, it is never
Eliot's remembering self who is speaking in “Thedféal and”, “Four Quartets”, or
“The Love Song of J. Alfred Prufrock”; rather, amoaymous voice from the past
echoing in the present, talking about the thingd, gaassing and about to come.
This voice is freed from the limitations of egotisand therefore time, by revealing
the whole patters of history, culture and collectmemory. In his doctoral thesis
entitled “Knowledge and Experience in F.H. Bradigighilosophy” he asserts: “the
past lived over is not memory and the past remesabisrnever lived” [1964: 51].
Here he means that the past lived over is persompalrience, and the remembering
present self, adds the dimension of a differentremess to it. So, the remembered
thing is never the same thing as the thing thacisially experienced by our
subjective past-self since we interpret it wittpastiousness that is surrounding us
in a collective mode. This view of past as a bdlupgf not the subjective self but
of the collective consciousness enables Eliot borsiuboth himself and his poetry
to time and history. He dedicates his writing te tiesurrection of the mythical
dimension which is a means of reaching beyond ekel lof temporal time. He
wants to evoke our conscious individual experieoecall the ancient and the
timeless in the archives of our collective uncamssi Wordsworth finds romantic
solutions to justify his personal concerns andviddial needs. He escapes to lake
districts and calls the past and present soci&sgscorrupt. He isolates himself to
listen to his inward voice but he lacks the phifdgoal outward voice of Eliot
which enables a person to see through the timaMssdsworth concludes “Ode:
Intimation of Immortality” by optimistically thanhkig to human heart which enables
him to recall what is lost. He creates a pastoralldy a Dantean “paradiso” to
describe his shepherd-like escapist, idealist;diis worldview. What is lost is the
celestial light, the splendid vision that couldyobk envisioned by child who is
therefore the father of man. But Eliot creates at&an “inferno” and offers “The
Waste Land” and “Four Quartets” as the pessimetaounts of a world occupied
by isolated “hollow men” each claiming to ignoree tlraditions and forget the
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history at the cost of forming new worldviews. \l®worth says that “our birth is
but a sleep and a forgetting” the thing forgotterfthe imperial palace”, “the
splendid vision” or “the celestial light”. The nalgia is for harmony and order. On
the other hand, for Eliot, life is a process ofrrembering the past, present, and
future in simultaneity so as to transcend and foamsthem into the timeless which
connotes the imperial palace of Wordsworth. Thathy the end of “The Waste
Land” inviting us to “shantih, shantih, shantikivhich means “peace” in
Sanskrit—shows a deep yearning for the redemption and theseciation of “the
dissociation of sensibility” we have undergoneaso f
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